











The Blue Fence Post, 1982, 15 x 22.
Callection the artist. Masses of day lilies
are shown as buds, blooms. and spent
plossoms.
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between the two colors. Sometimes 1 take advantage of the first brush-
stroke being wet and paint-next to it so that the shapes and colors fuse.
Detail is painted with smaller or more complex changes of color and
brush shapes next to each ather. Bit by bit, the brushstrokes grow across
the paper like a puzzle. Eventually, they construct recognizahble objects. 1
am finished with my painting when all the white of the paper is covered.
I might adjust the color or value of arcas with a secondary wash,

Since watercolor is a challenging medium in which to work, T like to
keep my equipment and materials simple. My eguipment consists of a
sketchbook, pencil, rag, water bottle and water bucket, 12" square wash
brush, and & No. 36 Robert Simmons Goliath brush. I use d’Arches
140-1b. cold-pressed paper, unstretched and clipped to a board—a Tull
sheet propped-up with a stick in front of me on the ground, or a half
sheet on my lap. Sometimes I do a small painting on a 107-x-14" d’Arches
watercolor block. T often bring a knocked-down corrugated cardboard
box that T use as a cushion or a palette stand when 1 have brought my
stoal. Ta work on location, I carry my supplies in a nylon day bag and
canvas tote when on fool, or balance half-sheet materials in my bicycle's
wire panniers. In the studio, I use the same equipment and set up as 1 do
outdoars. 1 either sit or stand at my studio counter.

I use Winsor & Newton's Artists' lube colors exclusively. 1 select
warms and cools from each basic color group—Dboth semitransparent and
transparent. My colors are arranged like a color wheel on my John Pike
Palette in this order: cadmium scarlet, Winsor red, alizarin crimson,
Winsor violet, cobalt violel, French ultramarine blue, cerulean blue,
manganese blue, Winsor blue, Winsor green, emerald green, Winsor
vellow, cadmium yellow, cadmium orange, burnt sienna, yellow ochre,
and sepia. e






